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1. FADE IN ON

A crystal ball against a black background. 1In it, a warped imge
in seen. The sounds of a tel evision gane show are heard, and
after a few seconds we

ZOOM | N ON

The warped i mage of "Wheel of Fortune,"” which becones clear as it
fills the screen.

PULL BACK

The clear image, actually on a television set in the Shepards
living roomin Ventura County, California. Wen just a little
nore than the TV set fills the screen

CUT TO

Nor man Shepard, drinking a Coke while slunped in his chair near a
sofa, the light fromthe TV flickering in his glasses. As we

PULL BACK
Nor man seated directly opposite the TV, he speaks.

NORMAN
Honey?

FEVALE VO CE
Yes?

NORMAN
VWat are those lovely parting gifts that
| osers get on gane shows?

FEMALE VO CE
| don't know, Nor man.

NORMAN
Maybe |ifetine supplies of detergents or
subscriptions to magazi nes they don't
want or somnet hi ng?

FEMALE VO CE
Maybe. | don't know, Norman.

The TV switches to a Pepsi commerci al .



HOLD ON
Nor man watching TV for a nonent, |listening to the Pepsi song,
t hen
2

Nor man and Joan's bedroom a week later. They are both dressing
up nicely, but are at the nonent only half-dressed. Norman is in
the mddle of putting pants on over his boxers. The rooms TVis
on in the background, noving froma comercial into the

"Entertai nment Tonight" thene.

NORMAN
Joan. ©h Joan. "Entertai nment
Toni ght . "

He stops putting his pants on mdway up his leg, sits on the bed
and faces the TV, pants hanging around his knees. Joan continues
dressing. Hers is the voice heard earlier.

JOAN
Norman, we'll be late for the
optonetri st thing.

NORMAN
It's okay. |It's the sane every year

JCOAN
And this is the sanme every night.

NCORVAN
This is on every night, but it's not the
sanme every night.

JOAN
Nor man.

Nor man concedes. He pulls his pants up and searches for a tie.
He finds two on which he can't deci de.

NORMAN
Honey, which do you |like better? One or
two? Better or worse? One or two?
Joan finds a third tie, hands it to him and shuts off the TV.

3.



Nor man, the next day, seated on a stool in front of a kitchen
counter, eating a frozen dinner while watching the living room
TV. A detergent commercial airs.

NORMAN
Honey?

CUT TO

Joan, in the living room cleaning dust off the TVwth a
washcl oth and store brand cl eaner.

JOAN
Yes?

CUT TO

NORMAN
| f something is better than the | eading
brand then why doesn't it ever becone
t he | eadi ng brand?

CUT TO

Joan, who renoves a small painting fromthe wall above and behi nd
the TV. She holds it in one hand while she dusts the wall
normal Iy behind that painting with the other, dust having built
up at the frame's perineter

JOAN
| don't know, Norman.

She repl aces the painting.
CUT TO

Nor man, pensive. He picks up the brownie fromhis dinner tray,
and eats it.

4.
A city street, days later. Joan is on a bench reading a
newspaper. \Wen she cones across the TV listings, she sighs and
takes in her surroundi ngs.

CUT TO

A few of the various things she sees, ending wwth a signin a
second floor window. In cheesy fonts, it reads, "Ranpbna - The



Happy Medium - Fortune Teller - Pal nreadi ngs, Tea | eaves, Tarot
Cards - Know the Future!"

CUT TO

Joan's puzzled reaction. On an inmpulse, she decides to enter the
bui | di ng.

CUT TO

Ranona's room cluttered with all kinds of Gypsy and occult

par aphernalia. She whistles "Put on a Happy Face" as she

W ndexes her crystal ball, placed prom nently on a covered table
in the center of the room Sonmeone knocks on the door. Ranona
stops cleaning, smles, and rushes to the door. Upon opening it,
we see Joan in the doorway.

RAMONA
(in a very fake accent)
Good afternoon, | am Madane Ranona,
Fortune Teller, and..
(as if a prediction)
you wi sh to have your fortune told!

JCOAN
Yes.
RAMONA
Ha! You see? | have read your m nd.

Now sit down.

Joan sits at the covered table. Ranona finishes Wndexing the
bal | as she speaks.

RAMONA
You are?

JOAN
Joan Shepard. |... |I've never done this
bef ore.

RAMONA

And at one tine, even | had never done
this before. And see noww Don't worry
about one thing.

She tosses the W ndex and washcl ot h under the table.

Now you tell ne. Palns, tea | eaves,



Tarot, what you want?

JOAN
What's easy?

RAMONA
| tell you what you want. You want tea
| eaves read. | got sone herbal tea al

ready, eh? You want sone?

Ranona gets a cup and a teakettle, pours hot water for Joan, then
puts a teabag in the cup. She dunks it up and down several

tinmes, smling at Joan as she noves her head back and forth from
the cup to Joan. She finishes.

Drink up
Joan sips the tea.

RAMONA
No, no, no. Swallowit all. Future is
inpatient. Before you know it, bang!
It is there. Waste no tine.

Joan downs the cup. Ranpbna snatches it from her hands. She
perfornms sonme nystical hand notions over the cup and nunbles a
bit. She sets the cup down and lifts the teabag out, dangling it
in front of Joan's face, then in front of her own. She devel ops
an awestruck | ook.

RAMONA
Oh Joan. The tea | eaves say to ne that
you... wll receive... a nessage today.
CUT TO
JCOAN

(after a pause)
That's all?

RAMONA
(pl eased with hersel f)
A message.
(hol ds out her hand)
Fi ve dol | ars.

Joan i s exasperated and di sappoi nt ed.

5.



Joan, pulling into her driveway the sanme night. Norman's car is
al ready there. She exits the car and goes to the mail box.
There's a nice stack of junk mail. She leafs through it briefly.

CUT TO

Norman, inside, in the chair, watching TV. Joan knocks severa
times, calling to Norman.

NORMAN
Cone on in.

Joan, funbling, enters behind himand dunps the stack of mail on
his lap. He goes through it, and one envel ope catches his
attention. He opens it and scans the letter.

NORMAN
Honey?
JCOAN
Yes?
NORMAN
Have you ever heard of Tel emax Rati ngs
Corp. ?
JCOAN
No.
NORMAN

It's a new TV ratings conpany. They've
got sone new system where you don't have
to fill anything out or do anyt hing.
They put a box on top of the TV and it
can tell whose wat chi ng.

JOAN
And?

NORMAN
And we've been chosen as a test famly
for Telemax Ratings. They'll install it

and everything, and we get 50 bucks a
month for doing it. Sonebody wants to
know what we watch on TV. Sonebody
cares about what | watch. Joan, how
about it?

CUT TO



An open cabinet in the kitchen. A hand is deciding between
coffee and tea, both store brands. It picks coffee.

CUT TO
Joan, holding the instant coffee.
6.
An exterior of the Shepard house, several days later. Joan's car
is not in the driveway. A van, upon which is witten "Tel emax
Ratings Corporation," pulls in.

CUT TO

Norman, in lounging clothes, seated in the TV chair, watching
"Gone Wth the Wnd." A knock on the door is heard.

NORMAN
Honey, could you get that?... Honey?
Joan?... Cone in, door's open.

In the background, two nmen in white overalls enter wwth a good
deal of electronic equipnent, cables, cases, etc. They are in a
real tizzy.

MAN #1
Tel emax Rati ngs.

NORMAN
(still glued to the TV)
Sure, cone on in.

MAN #1
(looking a little frustrated at Nornman)
kay if we start upstairs-

NORMAN
Sure, cone on in.

The men go upstairs quickly, suspiciously.
CUT TO

A cl oseup of Norman. We hear |oud tinkering, saw ng, and
drilling sounds in the background while Norman continues to be
absorbed with his novie. The novie breaks for a coonmercial. The
canera follows Norman to the bathroom and Norman cl oses the door
behind him |eaving the canera briefly alone in the hallway.



CUT TO

The living room enpty. The upstairs noises stop. The nen peek
down fromupstairs.

CUT TO
A canera which one of the nen is hol ding.
CUT TO

POV shot fromthe canera, i.e., the image it sees. The image is
in black and white with a tinme code. It shakes and jerks as it
they nmen carry it, bounding quickly dowm the stairs. It
approaches the television in the living room It is swng around
and placed on top of the television, so that it sees essentially
what the television would see. The nen are in front of the TV
and thus in view, frantically placing the small black box, which
goes out of viewas it is placed next to the canera on the TV.
They scurry with nore equi pment. They collect thenselves. Mn
#1 | ooks at Man #2, who | ooks of fscreen, behind the TV and
canera. Man #2 junps over the TV with his equipnent. The
wor ki ng noi ses are heard.

CUT TO

Norman, on the toilet, whistling the theme to "Gone Wth the
Wnd" while reading TV Guide. The noise is faint in the
background, but Nornman doesn't hear it.

CUT TO

The canera's POV shot, Man #1 in view, drilling the sawi ng sounds
persisting. Man #2 junps back into the view, breathing heavily
as if he'd just done sonething in a rush. Mn #1 cal mng
approaches the canera, takes it, lifts it fromthe TV, and noves
it backwards, i.e., behind the television. He sets it down
sonehow so that the image is that of the living roomfrom behind
and above the television, the television itself in the extrene
foreground with the box on top of it. He reaches down, and as he
conmes up, he is holding a |arge object, which begins to engulf
the canera's inmage in bl ackness.

CUT TO

The van outside, screeching out of the driveway and speedi ng
away. As they careen down the street like terrorists after a
bonmbi ng, Joan's car passes them She has seen them pull out of
her driveway, which she then approaches and pulls into.



ZOOM | N ON
Her face, through the driver seat w ndow, puzzl ed.
CUT TO
The van, off in the distance and roundi ng a curve.
CUT TO
The living room the sound of a flushing toilet in the background
as Norman enters with his TV GQuide, still whistling. He |ooks at

his TV and sees sonething he never did before. He stops
whi st i ng.

CUT TO
A closeup of the little box. It is black and has a |one red LED
in the bottomleft corner of its front face. The LED is on.
CUT TO
Nor man, who smiles. |In the background, Joan enters with grocery
bags, one overflowng with frozen dinners, puzzled.
JOAN
Nor man, what was that van doi ng here?
NORMAN
(gl owi nQ)

They were fromthe ratings conpany.
W're a Telemax famly.

7.

The TV, a couple of weeks later, airing a Sears comerci al ,
show ng off various appliances and tools.

CUT TO

The reverse shot. The chair is no |onger there, but instead
there is a |l ove seat, on which are Norman and Joan watching TV.
The chair is off to the side. Joan is clearly bored.

NORMAN
Bobby's gone up to ten dollars for
nmow ng t he | awn.

JOAN
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Ten's a bit steep.

NORMAN
He said the | awnnmower's goi ng bust.
JOAN
MM hmm
CUT TO
The TV, which has switched to a tanmpon conmerci al
CUT TO

NORMAN
Those new t anpons any good?

JOAN
| haven't tried them and | have no urge
to. Wiy don't you try them Norman?
It'd be fun.

CUT TO
The TV. The tanpon comrercial slices off in the mddle, yielding

bl ackness, which is quickly replaced by the logo for the
afternoon cl assi c novi e.

CUT TO
NORMAN
| think we may need a new | awnnower .
8.
Norman, in bed, a week | ater, watching "Roseanne." Joan enters

in bathrobe fromthe attached bathroom She clinbs into bed,
| ooks at Norman for a while. He turns and smles briefly,
quickly returning to the TV. She turns to the TV.

CUT TO

The bedroom TV, on which is a box identical to the one in the
[iving room

CUT TO

The couple. They watch for a few seconds in which Joan turns
back and forth fromthe TV to Nornan.



JOAN
Nor nan?
NORMAN
VWhat ?
JOAN
| don't want to watch TV.
NORMAN
Sure you do.
JOAN

| really don't.
She grabs the renpte and switches it off.

NCORVAN
Wy not ?

JCOAN
| just don't want to.

NORMVAN
The show s al nbst over.

JOAN
| don't need to watch this.

NORMAN
OCh, conme on, we're a Telemax famly.
We've got to watch TV.

He takes the renpote and clicks the TV back on.

JOAN
If | never really watched TV before, and
you' re maki ng nme watch now because of
that little box, don't you think that's
wrong? They want to know who's wat chi ng
what, but they also want to know who's
not wat chi ng what.

(she gets up)

And |''m not watching this, okay?

NCRVAN
Where are you goi ng?

JOAN

11



To sl eep on the couch.

NORMAN
No, don't.

JOAN
Wy not ?

NORMAN
Just don't.

JOAN
Shut it off.

NORMAN

(grudgi ngly)
Ckay.

He does, and she clinbs into bed. Al that can be heard is
crickets outside.

NORMAN
Good ni ght ?

JCOAN
Ni ght .

CUT TO

12

Norman's head on the pillow, facing off the bed into the canera,
eyes wi de open and sl eepless, looking |ike a w thdraw ng addict.

HOLD ON
Norman. He gets restless.

CUT TO
Nor man and Joan, medium shot. Norman turns over to check on
Joan. He quietly takes the renote and turns the TV on. He
reacts to its volune and quickly nutes it. He sighs a happy,
relieved sigh

CUT TO

The TV and its silent inage, the only sound being the crickets
from out si de.

9.
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The front door, days later, fromthe inside. Norman enters,
tosses his coat down, and enters the kitchen.

CUT TO

Norman and the refrigerator. He opens it and finds a can of

Pepsi, which he opens on his way to the living room TV, once

again in front of his lone chair, the sofa off to the side as
before. He sits down, grabs the renote, turns the TV on, and
flips the channel s around.

NORMAN
Can't do this in a novie theatre.

He continues flipping around, settling on a rerun of "Magnum
P.1." He reacts with a sigh of satisfaction.

He gets confortable in his chair, humm ng along with the thene.

10.
Joan, the sane evening, on a street corner, waiting for the sign
to change to "Wal k." Spying around, she sees sonething.

CUT TO

The Happy Medium s pl ace.
CUT TO

Joan, skeptical, laughing it off. She |ooks at her watch, has a
change of heart, and flippantly enters the building again.

CUT TO

The i nside of Ranona's place, Ranpbna and Joan seated opposite
each other again. Ranpna whistles "Zip a Dee Doo Dah" as she
makes mystical gestures over her crystal ball.

RAMONA
| see that you will...

CUT TO
A jar of fortune cookies. A hand enters it and takes one. The
canera follows the hand, which is Ranpbna's. It nmeets Ranpna's
ot her hand, which breaks the cookie and takes the fortune.

CUT TO



A cl oseup of Ranobna's face, |ooking down at the fortune.

"You wi Il nmake new acquai nt ances. "
Havi ng sone of hubby's friends over for
di nner?

CUT TO

JOAN
(laughing a bhit)
Not likely. Norman doesn't have any
friends.

RAMONA
Well, at |least he has his lovely wfe,
eh?

JOAN

Maybe he does, naybe he doesn't. You'd
know.

RAMONA
Come. | read your palm then

JOAN
(getting nervous)
Uh, no thanks.

RAMONA
Come. | do it for free. For
friendship. Bang bang. One m nute.

JOAN
Maybe next tine.

She gets up, pays Ranobna, and | eaves.

CUT TO

Ranmona, happy, continuing her song.

11.

Nor man,

many gl inpses as he can.
the living roomwatching the show.
for under-the-cabi net appliances.

Qi de.

t he sane eveni ng,

14

in the kitchen putting a frozen dinner
in the mcrowave, still listening to "Magnunt and catching as

He starts the mcrowave and wal ks into
The TV cuts to a commerci al
Nor man pi cks up his newest TV
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NORMAN
(on his way to the bathroom
Ah, you get all those under-the-cabi net
t hi ngs, you free up your counter space,
and then you conplain you don't have any
space | eft under your cabi nets.

The canera remains on the enpty living roomas he | eaves the
room and the commercial cuts off in md-sentence. A Sears
commercial cones on, highlighting a new | awmmnower. The front
door opens, and Joan enters. She |looks at the TV, turned on in
an enpty room and she exhales in frustration. After a nonent,
she sits down in the chair and watches the comrercial, which
yields to one for the upcom ng epi sode of "Babes." She smles at

its inanity. It cut off, switching to sonething new. Her eyes
wander up above the TV.

CUT TO
The painting above and behind the TV, dusty once nore.
CUT TO
Joan, who reacts to its regai ned dusti ness.
JOAN
(announci ng to wherever he m ght be)
Norman, it was your turn to dust | ast
nmont h.
She gets up and goes toward the Kkitchen.
CUT TO
Nor man, whistling the "Magnunt theme on the toilet.
CUT TO
Joan in the kitchen, where she finds her dustcloth. The
m crowave i s counting down the tinme for Norman's dinner. The
canera follows her to the painting. She dusts its front.
CUT TO
The m crowave cl ock, down to three seconds.

CUT TO

Joan, about to lift the painting off the wall.
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CUT TO
The clock at two seconds.

CUT TO
Joan's hands on the frame.

CUT TO
The cl ock at one second.

CUT TO
Joan lifting the painting off the wall.

CUT TO
The clock at zero. It beeps.

CUT TO

The video canera's POV. The object placed by Man #1 is currently
bei ng renoved, and once off we see that Joan is doing the
removing. The m crowave stops its beep. She | ooks directly into
the canera puzzled. She backs away. The only sound is the TV
once agai n.

CUT TO
Medi um shot of Joan and a sl oppily nmade hol e, behind the

painting's normal place, in which sits the canmera, ainmed straight
out.

CUT TO
Cl oseup of Joan, puzzled.

CUT TO
The hol e.

CUT TO

Medi um shot of Joan and the hole. She turns the painting over
and over, inspecting it, finding a small hole in its center. She
is puzzled. "Magnunt cones back on. A knock on the door is

hear d.



17
CUT TO

Canera's POV. Joan approaches the front door, |eaving the
painting sitting on the chair. As her hand reaches for the
door knob,

CUT TO

The openi ng door, POV shot fromJoan. Two well-dressed, smling
busi nessnmen stand outside with briefcases. One holds a clean
white cloth up to the canera, engulfing the screen. Joan tries
to say sonet hi ng

CUT TO

The busi nessnmen carrying Joan, who has just been drugged and is
now unconsci ous, over the threshold. They slamthe door behind
them A toilet flushes.

CUT TO

Nor man, com ng back into the living room He goes to the
kitchen, gets his dinner and a fork, and brings it to his chair.
He renoves the painting, setting it down next to his chair, and
wat ches "Magnum' as he eats, oblivious to what just occurred and
to the hole in the wall ahead of him

12.
FADE QUT
JOAN
(1 n darkness)
VWere am1?. ..
It is later that evening. Fromthe darkness, |ight appears. It

cones fromseveral TV sets, all playing different comrercial s,
surroundi ng an easy chair froma noderate distance. Strapped
into that easy chair is Joan. All that is seen is Joan and the
television sets. Nothing can be divined of the dinensions of the
roomitself, which remains in darkness all around.

JOAN
| don't watch tel evision.

CUT TO

Reverse shot fromJoan, i.e., several of the TV sets with
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bl ackness behi nd.

MALE VO CE
W know.

CUT TO

JOAN
VWho' s t here?

CUT TO

The reverse shot. Fromthe bl ackness, comng into the light, is
a man in a suit, not one of the earlier businessman ki dnappers.
He seens in good spirits.

DEMVANDLER
How s the chair? Confortable?

No response from Joan.

Wel cone to Telemax. My nane is Max
Denvandl er.

JOAN
Tel enax. . .

He approaches her, but keeps a TV set directly in between them
He |l eans casually on it from behind. He speaks as if to a peer
who has yet to |earn sonething very interesting.

DEMVANDLER
Joan, tell nme what you see on this
tel evi si on.

The television set turns off. The other sets around continue
their soft din of sound, flickering on Joan and Denvandl er.

CUT TO

JOAN
Not hi ng.

DEMVANDL ER
Exactly. That's what you watch on
tel evision. Nothing.

JOAN
Am | here because | don't watch enough
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tel evision? Are you going to brai nwash
me or sonet hi ng?

DEMVANDLER
Ch, no, no, no. W're a ratings
conpany. W woul dn't brai nwash you
Let nme rephrase. What don't you see on
this tel evision?

JOAN
(qui zzical ly)
Anyt hi ng.
DEMVANDL ER

Let's be nore specific. You don't see
"Roseanne" right now because you don't
like it. You don't see ganme shows
because you don't want to. And you
don't see tanpon comrerci al s because you
don't need to. Do you have any idea
what |'mdriving at?

JCOAN
(to herself)
You' re my new acquai nt ance.

DEMVANDLER
Let me clarify. This television set
receives its programmng froma conputer
which is set up to give you exactly the
comercials you want to see. You watch
no television, you get no commerci al s.
O course, that nmakes advertisers a
l[ittle upset, but you find out about
their products in other ways, so there's
no point in forcing you to watch.
Conpani es are selling plenty. They just
spend too nuch on adverti sing.

JOAN
| thought the point of advertising is to
get people to buy things even if they
don't need them

DEMVANDL ER
You see, Joan, the real trick is
targetting. W could care |ess about TV
ratings. Ratings just determ ne how
much conpani es have to spend to
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advertise to mllions of people who
don't want to see their ads. W find
the few who do. Your husband nentions
that he needs a new | awmnnmower, he starts
seei ng nore | awnnower ads. You see a
tanpon commercial and say that you don't
need any new tanpons, so there's no
point in show ng you that commerci al
again. That's what efficiency in
advertising is all about.

JOAN
And vi deot api ng peopl e? Spying on then?
Ki dnappi ng then? |s that what
advertising's all about?

DEMVANDLER
Regrettable. But that was necessary
once you di scovered our canera.

(keeping her fromjunping in)

O course, we expect you to dust. W
don't expect our enployees to get behind
in their schedule and rush a job.
They' ve been dealt wth.

JOAN
You kill ed thent

DEMVANDLER
You see, Joan, we're noving into the
future. Cable, video, pay-per-view,
they're all threatening comrerci al
television in a big way, and by God,
we're going to do sonething about it.
By showi ng you only the commercials you
want to see, you feel good about them
They're no | onger an interruption.
| nstead of custom zing programm ng, we
tailor comercials. And what better way
to do that than to get right at what
you' re t hnki ng.

He reaches into his pocket and pulls out a small conputer chip.
We just conpleted this. A conputer chip
like this one will be inplanted inside
your brain.

JOAN
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You' re j oking.

DEMVANDL ER
Don't worry, chip goes in, you go out.
You'll be hone in time for "N ghtline."
We'l|l have the information right from
its source, and you'll forget all about
tonight's events. [It's the nost

efficient and direct path to your
feelings about the products you use.

JOAN
It's also the nost direct path to all ny
feelings about everything that | keep to
nmyself, things | don't-

He wheels a cart with a variety of surgical instrunents up to the
recliner.

DEMVANDLER
Trust me, we'll only look at what is
pertinent to us.

JOAN
Trust you? |'m supposed to trust you?

He abruptly noves her recliner chair to an extrene reclined
posi tion.

DEMVANDL ER
There is no alternative. You can't very
wel | go back hone know ng what you know.
You m ght report us. This way, you
won't remenber anything to report.
Thi nk about it, Joan.

He begins to tighten the straps.
M1l 1lions of Chippers, across the nation,

giving us all the information we need,
not even know ng they're Chippers.

JOAN
How can you do this?
DEMVANDLER
W're not sure yet. [It's going to be a

big job. The bottomline is, even with
the chip, we're not manipul ati ng you,
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telling you that you need to try sone
new breakfast cereal. W're sinply
mani pul ati ng your environnment to nmake
your life and our clients happier and
nore efficient. It's all quite
altruistic if you think about it.

Joan | aughs. Her smle grows sonber, al nost panicked.
JOAN

| really don't want anything to do with
any of this.

DEMVANDLER
Unfortunately, wanting is not an issue
right now If you'll excuse ne, |'l

send in the surgeons.

He backs away into the darkness, out of reach of the television
lights. The din continues.

CUT TO

Joan, dunbfounded at all that she has stunbled upon. The
surgical lights conme on and

VH TE OQUT
13.

DI SSOLVE TO
The Shepards' living room later that evening. The din fromthe

| ast scene has given way to a rerun of "The Honeynooners."
Norman sits, watching TV, no other lights on in the room Joan
enters, in a bit of a daze.

NORMAN
(turning fromthe TV)
Honey. You okay? Were've you been?

JOAN
(approaching him still dazed)
I"'mfine. Long day at work.

She takes the painting at Norman's side and replaces it on the
wall. He doesn't react to her at all. She sits down, al one on
t he adj acent sofa, view ng the TV.



CUT TO
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Medi um shot, enconpassing Joan and Norman sitting in front of the

TV. She is still dunbfounded, and stares nore off into space
than at the television, while he laughs at the program The
television lights flash on their faces, reflected in Norman's
gl asses. The inmage ripples, becom ng nore fuzzy.

PULL BACK
The warped i mage of the couple watching television, seen in a
crystal ball against a black background. In the background,
Ranmona begins whistling "Put on a Happy Face," a happy little
band backi ng her up.
FI NAL FADE OUT

CREDI TS ROLL AS MUSI C CONTI NUES



