DEADLI NE
an original screenplay by

Ri chard Hack and Mark S. Meritt

(O 1999



FADE | N:
I NT. APARTMENT LI VI NG ROOM - NI GHT, FRI DAY

A state-of-the-art entertai nment systemsits agai nst one wall.
The VCR plays a snuff film The big screen TVis filled with
the imge of a partially disnenbered nman, writhing in agony,
soft nmpans emanating with his dying breaths.

A highback | eather recliner faces the TV. W see the back of
a MAN s head, resting as he watches. As the surround-sound
noans becone nore desperate, we realize that they are not only
comng fromthe snuff filmbut fromthe nman as well.

A video cassette sits at his feet, the tape spooling wildly
out. It is wapped many times around his hands and feet,

bi nding them together. The man's face is bruised and
battered, his mouth oozing blood with each cough. Dark stains
cover his clothes and the chair.

I NT. KI TCHEN

The bl ack-gl oved hand of an I NTRUDER pulls a drawer conpletely
fromits track, dunping its contents onto the counter. The
hand rummages through the various utensils, grabbing a |arge
carving knife. Reconsidering, the hand puts down the knife
and takes up a nearby nelon baller.

I NT. LIVING ROOM

The tortured Man is slunped in his chair, his eyes swollen
nearly shut. The Intruder enters the roomand the Man catches
a glinpse of the kitchen gadget. His eyes open nore than
seens possible, fearing what |ies ahead.

The Intruder takes advantage of the clear path, plunging the
nmel on baller toward the Man's gl assy eyes.

I NT. KITCHEN, TAVERN ON THE GREEN - AFTERNOQON, SATURDAY

A white gloved hand scoops a ball froma cantal oupe. Near by
is atray of crystal cups filled with fruit. The hand drops
the melon ball into a cup. Another hand is garnishing the
fruit cups with fresh mnt sprigs.

The second hand belongs to a WAITER, who lifts the tray up to
carry it into the main dining room

I NT. DI NI NG ROOM

Bl ack ties and gowns abound at a gal a | uncheon benefit for

VI NCENT HARRI S, the Republican mayoral candidate who sits at a
dais. WLLIAMLAWOR, an elderly former mayor, speaks at an
adj acent podi um

The Waiter places the fruit cups on a tray stand toward the
back of the room



As he serves a nearby table, RYAN JEANETTE, a reporter with
the New York Chronicle, swi pes a few chunks of fruit. He
pl ops theminto his nouth and repositions the mnt leaf to
cover his tracks.

He slips back to a group of MEDI A PERSONNEL sitting in folding
chairs with notepads, m crocassettes, caneras, etc. JAKE
McKENNA, reporter for the Times, sees Ryan nunchi ng.

JAKE
Bast ar d.
RYAN
(mouth still full)
Hey, what's the crinme?
JAKE
At $500 a plate, |I'd say grand
| ar ceny.
Ryan swal | ows | oudly.
RYAN

No evi dence.
A TV CAMERAMAN in the nmedia crowd | eans over to them

TV CAMERAMAN
Got it all on tape, Jeanette.

Ryan smiles then diverts his attention to the podi um

LAW.OR
So wi thout any further adieu, I'd
like to introduce you to the man who
will restore fiscal responsibility to
New York City, your next mayor,
Vi ncent Harris.

The crowd appl auds. Harris greets Law or as he takes the
podi um

RYAN
W shf ul thi nking.

JAKE
Mai ntai n your objectivity, M.
Journal i st.

The appl ause wanes and a smiling Harris speaks.

HARRI S
Thanks, Bill, and thank you all for
com ng here today.

(nore)



HARRI S (Cont.)
Your presence is a real testanent
to New Yorkers standing for rea
change. A change back to the way
t hi ngs were under Bill Lawor's
adm ni stration. Taxes were down,
t he econony was up, and nobody
sacrificed quality of life to the
cost of living.

Harris continues as the reporters take notes and pictures.
Ryan sniffs the air a few tines.

RYAN
Hey, what's that snell?

Jake sniffs curiously.

JAKE
What ?
RYAN
Snel I s |i ke Reaganom cs.
JAKE
Remi nd ne not to sit next to you
anynor e.
HARRI S

And when we do, we'll bring New York
back to its glory days.

RYAN
And George M chael and Andrew
Ri dgeley will reunite as "Wam"

EXT. TAVERN ON THE GREEN - LATER

Tuxedos and bal I gowns flood into a balnmy October afternoon in
Central Park. Ryan and Jake nake their way through the crowd.

JAKE
Christ, it's beautiful out here.

RYAN
Sit inside all day, eating fancy food
and wearing formal clothes. And they
have the nerve to tal k about
frivol ous spending. Shoul da spent
today with hot dogs and Roller
bl ades.

JAKE
Four nore weeks of this bullshit.



RYAN
You wanna grab a beer?
JAKE
Early deadline. | gotta catch a
power nap.
RYAN
| just did.

I NT. NEWSROOM NEW YORK CHRONI CLE - LATE AFTERNOON

Ryan, coffee and notepad in hand, wal ks into the Chronicle
newsroom which | ooks nore |ike a warehouse than an office.
In the cavernous space, desks forma maze through which Ryan
winds his way to his editor, DOUG KURTZNMANN

RYAN
Anot her yawner.
KURTZMANN
No nud?
RYAN
Actual ly, nore polite than usual, but
still the same old crap.
KURTZMANN
Just give me six inches for the Metro
secti on.
Ryan pats his inner thigh.
RYAN
Oh, 1've got nore than six for you
baby.
KURTZMANN
Get .

Ryan smiles and heads off to his desk, sipping coffee on the
way. His desk is adjacent to that of HALEY BROOKS, Metro
reporter. She is on the phone, typing at her term nal as she
listens.

RYAN
Honey, |'m hone. Anyone call while
| was out?

Hal ey hol ds her hand up, indicating he should hang on. She
speaks into the phone.

HALEY
So are you saying there's virtually
no difference at all?



MAN' S VO CE O S.
Basically, yes.

HALEY
Do you have the actual statistics in
front of you?

MAN' S VO CE O S.
No, but | just |ooked themup for you
earlier today. They're about the
sane.

HALEY
Could you do ne a favor and get then?
| need the exact number.

MAN S VO CE O S.
Al right.

I NT. PCLI CE STATI ON

A detective,
some paperwork while on the phone with Hal ey.
mani | | a folder conplete with coffee stains,

PAUL MAAZEL, sits at his desk shuffling through

PAUL
Here we go. Six percent.

HALEY O. S.
Well, then, that's sonething, isn't
it?

PAUL
Not nuch.

I NT. NEWSROOM

Hal ey takes down the information at her conputer.

PAUL O S.
But it's sonething.

HALEY
Wl |, thanks anyway, Paul.

PAUL O S.
No prob. [If there's anything el se
you need, give nme a call

HALEY
Thanks. Bye-bye.

PAUL O S.
Ckay.

He finds a
opens it.



She hangs up frustrated and pounds on the keys to her
term nal .

RYAN
Hel | 0?
HALEY
Hey, Ryan.
RYAN
You don't sound to happy.
HALEY
I"mtrying to do this piece on
nei ghbor hood crinme watches. | needed

hardcore stats to show t hat

nei ghbor hoods with crine wat ches have
a significantly lower crime rate than
t hose which don't.

RYAN
And?

HALEY
The stats don't hold up.

RYAN
Then make some up

Hal ey shoots Ryan a | ook.

RYAN (Cont.)
Ki ddi ng. But here you are, making a
story frompure scratch. And you
can't hold it against your friend
MG uff if the facts don't fit. You
just have a different story than you
t hought .

HALEY
So | should just wite an article
about the ineffectiveness of |oca
volunteers in their effort to nake
t hei r nei ghborhoods and this city a
better place?

RYAN
Sure, why not?

HALEY
It doesn't seemlike a very
responsi bl e statenent for a
journalist to nake.

RYAN
It isif it's the truth.



HALEY
It's not what | wanted to say.

RYAN
Leave want for the Op Ed page.

Hal ey closes the file on her conputer.

HALEY
Thanks. So how was the fundraiser?
RYAN
Si x i nches.
HALEY
That good?
RYAN
|'ve asked Kurtzmann for a transfer
to Obits. 1'd get a |lot nore space.
HALEY

You shoul d cone back to crine.

RYAN
Politics is the sane. Crooks,
rapi sts and prostitutes.

Hal ey’ s phone gi ves a doubl e ring.

HALEY
Newsr oom Br ooks.

PHONE VO CE O S.
This is Hal ey Brooks?

HALEY
Yes, can | hel p you?

PHONE VO CE O S.
I"ve got a story | think you m ght be
interested in.

HALEY
And you are?

PHONE VO CE O S.
If you could conme to 252 Thonpson
Apartnent 3D, tonight at around-

HALEY
I"msorry, who am | talking to?

PHONE VO CE O S.
Most reporters would kill for this
story.



HALEY
I"msorry, we get a lot of calls
here, sir, maybe you'd like to cone
in here to tal k about -

PHONE VO CE O S.
The truth will cone to light.

The person on the other Iine hangs up.

HALEY
VWhere were we?

RYAN
Rapi sts and stuff.

HALEY
Ri ght .

I NT. HALEY'S APARTMENT - THAT EVEN NG

Li ke nost NYC apartments, this studio is extrenmely small and
extrenmely over-priced. In the corner is a desk on top of
which sits a conmputer and phone. A single door leads to the
only other room the bathroom

At a table, Haley eats take-out Japanese out of the cartons.
A second place setting is beside hers. |In the bathroom the
sink is on full blast.

MAN' S VO CE O S.
How nmuch are you paying for this
pl ace?

HALEY
$750 a nont h.

MAN' S VO CE O S.
$750! ?

HALEY
Mnrhmm What, is that a lot?

MAN' S VO CE O S.
Hang on, | can't hear you.

The bat hroom door opens and out steps Paul Maazel. He heads
over to the table.

PAUL
Your sink is fantastic.

HALEY
My sink.

10



PAUL
| pay $935 a nonth. M place, the
hot water takes a minute to get
goi ng, never really gets hot, and the
water pressure is terrible. Yours,
hoo.

HALEY
M ne used to be |like that.
tinkered with it.

PAUL
You tinkered?

HALEY
Want sonet hi ng done, you gotta do it
your sel f.

PAUL
Where did you learn to tinker?

HALEY
Keep a secret?

PAUL
Try ne.

HALEY
The only job I could get out of
coll ege was working for a hone fix-it
publ i cati on.

Paul gets a gleamin his eye.

PAUL
Real ly. \What other tools are you
good with?

HALEY
I"'mkiller with a table saw.

PAUL
Mm hmm  Pass the tenpura.

She does and he dunps several pieces on his plate.
You can kill that sushi

HALEY
I was planning to.

Paul ' s beeper goes off. He harshly swallows a bite of
t enpur a.

PAUL
Shit.
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Paul wi pes his nmouth with a napkin as he rises fromthe table.
He checks his beeper as he crosses the roomto pick up the
phone.

HALEY
["1'l make it worth your while if you
ignore it.

Paul hangs up, then after a nonent of hesitation he
reluctantly picks it up again and dials.

PAUL
Shit.

Hal ey, a bit perturbed, remains seated, polishing off the
sushi .

(into phone)
This is Maazel, what's up?...
Okay... Hang on.
He snatches a pen and pad off the desk and wites.

Okay... 252 Thonpson, apartment-

HALEY
3D
Paul stares at her.
PAUL
Yeah, |'mthere.
He hangs up.
(to Hal ey)

What do you know?

Hal ey grabs one | ast piece of sushi and scranbles for her
j acket and not epad.

HALEY
Not hi ng, except that | have to cal
ny editor. Split a cab?

She picks up the phone and di al s.

EXT. WALKUP APARTMENT BUI LDI NG, 252 THOMPSON ST. - NI GHT 11
Several police cars, lights spinning, are parked outside the
apartnment building. A small crowd forns. A policeman GUARD
stands at the entrance, keeping people out.

A taxi pulls up to the building. Paul enmerges fromthe cab

and gets out his badge. As he approaches the guard, Hal ey
comes out behind himand the cab pulls away.
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She gets out a notepad and pen.

Paul flashes his badge and the guard lets himby. Haley shows
the guard a press card.

HALEY
Chronicle. 1 want to talk to the
nei ghbors.
The guard nods her in.
I NT. HALLWAY 12

As Paul and Hal ey enmerge fromthe stairway onto the third
fl oor, they see a group of UN FORMED OFFI CERS and plain

cl ot hes DETECTI VES gat hered outside apartnment 3D. Its door
has police crime scene tape across it. Paul heads there as
Hal ey picks a different door.

I NT. APARTMENT 13

Paul ducks under the tape and enters the apartment. Severa
of ficers scour the room | ooking for possible clues. A few

of ficers dust for prints, while others put an occasional item
in a plastic bag. Al wear surgical gloves.

As Paul gets deeper into the apartnent, the crowd of officers
becomes nore dense. He parts the crowd with his arns and
finds hinself standi ng before a CORPSE

I NT. LI VI NGROOM 14

The victim a Caucasian nmale in his md-30s, is slunped over
in the leather chair, still bound with video tape. His entire
shirt and | ap are bl ood-soaked.

Paul approaches the corpse and Detective SPENCER MKAY sidl es
up to him Spence lifts the victims head up to face Paul,
revealing two holl owed out eye sockets and a torn-out throat.

PAUL
Jeeeesus!
SPENCE
Ain't he pretty?
PAUL
Definitely worth | eaving dinner for.
SPENCE
Dirk Denver. 37, white nale,

fil mmaker.

Spence lets go and the head fl ops forward.



12.

PAUL
Yeah?

SPENCE
You haven't seen his filmnms, though.
At least, if you have, | don't know

you as well as | thought. Heard of
"I mages of Death"?

PAUL
No, but |'ve seen plenty of them

SPENCE
Real dark, cult shit. Snuff fil ms.

Spence hands Paul a few videotapes. They include titles such
as "Doomwith a View," "Look Wio's Stal king," and "Scenes from
a Maul . "

SPENCE ( Cont.)
Denver would filmactual death
scenes. People, aninmals, you nane
it. Caused one hell of a ruckus when
he filmed a |ive abortion.

PAUL
So it's safe to say he probably had
sonme eneni es.

SPENCE
Hal f the fucking country.
PAUL
Well, that'll make our job a whol e
| ot easier.
I NT. HALLWAY 15

Hal ey knocks on the door of apartnment 3F. The 3F TENANT
cracks the door open and peeks her eyes out behind the chain.
Hal ey is quickly blown off.

I NT. APARTNENT 16
Paul stands over the body, which has been unbound. He talks

to a man clad in a blue w ndbreaker with yellow witing on the
back which reads "NYC CORONER. "

PAUL
VWhat are we | ooking at for estinmated
time?

CORONER

Somewher e between 11: 00 and 1: 00 | ast
ni ght .
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PAUL
Cause of death?
CORONER
Are you serious?
PAUL
Wel |, obviously soneone gouged his
fucki ng eyes out. \hat el se?
CORONER
You'll have to wait for the autopsy

resul ts.

A DETECTI VE appr oaches Paul .

The detective holds up a plastic bag which contains a bl oodi ed

DETECTI VE
W' ve got a weapon. No prints.

mel on-bal | er.

PAUL
Si mply di sgusting.

DETECTI VE
What do you want nme to do with it?

PAUL
Send it to ballistics. Have them
figure out if it's Farberware or
WIllians Sonoma

DETECTI VE
Real | y?

PAUL
Just send it to evidence.

SPENCE O. S.
Paul, cone in here.

| NT. BEDROOM

Paul wal ks in to see Spence intently | ooking at sonething on a

shel f ful

Paul wal ks
is a set of
the flap of
are a pair

of vi deot apes.

SPENCE
Twenty bucks says you' ve never before
seen what you're about to see.

over to Spence. On the shelf, anong other things,

"I mages of Death" tapes. The last one lies flat,
t he box open. Sitting on the spools of the tape
of eyebal | s.

17
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SPENCE (Cont.)
| guess M. B. DeMIlle didn't see it
com ng.

I NT. APARTMENT 18

Hal ey sits on a chair talking to SEAN and MARTHA CASEY, a |l ate
30s couple and the residents of apartnent 3E.

MARTHA
Because of what he did for a living,
we pretty nuch avoi ded contact. But
| can't say he was a bad nei ghbor.

SEAN
Never had any |oud parties or
anything crazy. Lots of wonen, but
that's about it.

HALEY
Did you ever hear himfighting with
anyone?

SEAN
No.

HALEY
When was the last tinme you saw M.
Denver ?

SEAN

I saw hi myesterday afternoon getting
out of a cab in front of the

bui | di ng.
HALEY
Was he with anybody?
SEAN
No. Al one.
I NT. HALEY'S APARTMENT - 8:30 PM 19

Haley sits in front of her PC, putting the finishing touches
on her story. She dials the phone, cradles the receiver
bet ween her ear and shoul der, continues to type.

HALEY
. Doug, hey, it's Haley. | got 12
inches for you, on its way as soon as
| hang up, okay?
I NT. CHRONI CLE NEWSROOM 20

Doug Kurtzmann is on the phone.
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KURTZNMANN
So much for the nei ghborhood crine
wat ch.  Thanks.

I NT. HALEY'S APARTMENT 21
Hal ey has her conmuni cations software up.

HALEY
No problem See you tonorrow.

She hangs up the phone, types a few keys. The conputer begins
its white noise tones as it sends the story through the fax
nodem

I NT. NEWSROOM - MORNI NG, SUNDAY 22
Ryan Jeanette enters the room coffee in hand. Under one arm

is arolled-up copy of the norning edition. He strolls over
to his desk and sl aps the paper down in front of Haley.

RYAN
Twel ve inches. |npressive, Brooks.
HALEY
Ryan, do you have col um envy agai n?
RYAN
No, no. I'mgetting plenty of
action.
HALEY

dad to hear it.

RYAN
Fontana and Harris won't shut up.

At a nearby desk, JUDI TH EGAN, a frunpy m d-50s reporter
| ooks up fromreadi ng several newspapers.

JUDl TH
It's their job.

RYAN
Thank the Lord, right?

JUDl TH
Very steady job we've got.
Election's |Iike sales at
Christmastinme. Sanme bullshit on the
shel ves every day, every nonth,
people just pay a bit nore attention
because they think it's different.
Never is.

Hal ey' s phone doubl e-rings. She picks it up.
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HALEY
Anyt hing for a buck.
(into phone)
Newsr oom Brooks.

PHONE VO CE O S.
It's amazing, the things you can do
with an ordinary kitchen utensi
t hese days.

HALEY
Excuse ne.

PHONE VO CE O S.
A sinple nelon baller can, say,
extract an eye - or two - in a matter
of seconds.

She i mmedi ately begins typing their conversation, doubl e-
timng to catch up on what has al ready been sai d.

HALEY
| had a feeling you'd call

KILLER O S.
I would chalk that up to the obvious
rather than trying to credit it to
journalistic intuition.

HALEY
If I'"d have shown up | ast night would
you have done that to nme, too?

KI LLER O. S.
Oh, no. | wouldn't have been there.

HALEY
Wo am | tal king to?

KI LLER O. S.
Don't insult ne.

HALEY
What do you want ?

KILLER O S.
Same thing as everyone else. Self-
actual i zati on.

HALEY
VWhat ?
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KILLER O S.
I nstead of studying your inverted
pyram d, Ms. Brooks, you mght |earn
nore about people with Maslow s
hi erarchy. Self-actualization, the
pi nnacl e of individual achievenent.
When one has deci ded what one is all
about and then takes action to
denonstrate it.

HALEY
By becom ng a nurderer?
KILLER O S.
Let us do evil that good nay cone.
HALEY
And what kind of good do you believe
will cone fromkilling?
KILLER O S.
In good time | will tell you.
HALEY
Wy ne?
KILLER O S.
I"'ma fan.
HALEY

@Quess | should be flattered. But |I'm
not even an investigative reporter.

KILLER O S.
I much prefer the topics you wite
about .

HALEY

Charity balls and science fairs? You
strike me as nore of the random
vi ol ence kind of guy.

KILLER O S.
| assure you, there is nothing random
about what you will find at 79th and
Anst erdam  2A

The Killer hangs up.

HALEY
Hel | 0?

Hal ey hits a key on her keyboard and dashes up from her seat.

RYAN
VWho was that?
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Hal ey hustles through the newsroom stopping at a printer.
She rips off the nbst recently printed sheets and heads to
Doug Kurtzmann

HALEY

Can | talk to you in Wber's office?
KURTZNMANN

VWhat ' s up?
HALEY

Can | talk to you?

KURTZMANN
Sur e.

He gets up and they head across the roomin silence.
I NT. NORA WEBER S OFFI CE 23

The executive editor's office has a small conference table in
one half of the room a solid oak desk in the other. Haley
and Kurtzmann sit in upholstered chairs before the desk, a

| arger chair enpty behind it.

On the desk, the phone is set on speaker. NORA WEBER
executive editor, converses with Haley and Kurtzmann.

KURTZMANN
We've got to notify the police. W
have no choi ce.

VEEBER O S.
But we can work things out on our
terns. We'll only tell them what we

know i f our reporter is given
excl usi ve access to the crinme scene.

KURTZMANN
VWhat if they don't buy it?

I NT. NORA WEBER S KI TCHEN 24

Nora Weber stands, phone in hand. Through a wi ndow she keeps
an eye on her FAMLY, which is having a barbeque on the porch.

VEBER
Then they can wait until they snel
the rotting corpse. W're the only
ones who know there's another victim
and where the body |i es.

HALEY O. S.
You mean |I'mthe only one who knows.
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I NT. WEBER S OFFI CE 25

Kurtzmann shoots Hal ey a | ook.

KURTZMANN
VWhat do you nean by that?
HALEY
Just that | think I know what's
com ng.
VEBER O. S.

She knows we're going to pull her.

KURTZMANN
O course we are. She's a
nei ghbor hood reporter.

HALEY
Doug, this guy picked nme. Wy I
don't know, but you pull ne, he m ght
get a bit pissed. And | don't think
you want to piss off a guy like this.

KURTZNMANN
The guy's a killer. [I'"mnot worried
about pissing himoff.
VEEBER O S.
Doug-
HALEY
| can take this story.
KURTZNMANN
Forget can.
I NT. WEBER S KI TCHEN 26

Nora's husband notions to her through the wi ndow. She smles,
gesturing to himas she continues to talKk.

KURTZMANN O. S.
Si nce when are you into honicide?

HALEY O. S.
It's not everyday a reporter finds
herself in a situation like this.

WEBER
Hal ey, you're absolutely right. This
is a very unique situation. And it
could be a boon or a disaster, both
for the paper and whoever covers it.
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HALEY O S.
I'"'mnot some cub reporter fresh off
a college internship.

KURTZMANN O. S.
You're not an investigative reporter
ei t her.

HALEY
| can do it.

WEBER
Doug, call Ed in, and call the police
bef ore he sets foot anywhere near
t hat body.

I NT. WEBER S OFFI CE 27
Hal ey sits calnmy, resigned.

VWEBER O ' S. (Cont.)
|"msorry, Haley.

HALEY
Thanks.

VWEBER O. S.
See you tonorrow.

KURTZMANN
Ckay.

Weber hangs up. Kurtzmann st ands.

KURTZMANN
VWhat's the address?

HALEY
79t h and Anst er dam

Kurt zmann pauses, waiting for Haley to stand. She does.

KURTZMANN
Hey, at |east you get to enjoy your
weekend.
HALEY
Thanks.
EXT. 79TH AND AMSTERDAM NYC - NOON 28

A coupl e of patrol cars are parked curbside at a sem -run down
apartnment building. Aesthetically this place |leaves a lot to
be desired, but at |east the neighborhood is fairly safe.
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Paul and Spence enter the building with a few UN FORVED
OFFI CERS and ED MYERS, a Chronicle reporter who is codgery
even in his early 40s. Paul quickly scans the nmil boxes in
t he entranceway and sees the name Robin Enright next to 2A
They bound up the stairs.

I NT. HALLWAY 29

Paul begi ns rapping on the door. Spence and Ed stand behind
him Spence with his gun drawn covering Paul.

PAUL

Ms. Enright, open up. NYPD
SPENCE

How do you know it's a Ms.?
PAUL

Robi n.
SPENCE

And?
PAUL

How many guys you know naned-
SPENCE

Oh, | don't know. Batnman and..
PAUL

Twenty bucks.
SPENCE

You' re on.
PAUL

Ms. Enright. Open up or we're com ng

i n!

Paul steps aside and nods at Spence who steps forward and
ki cks the door in.

I NT. APARTMENT 30

The group nmakes its way through the apartnment, which is
gaudily decorated. 1In the kitchen they find a CORPSE, thin
with long hair, face down to the floor in a pool of bl ood.

PAUL
Twenty bucks.

Spence lifts the face up. It is bloody and bearded, and
| acking its throat.
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SPENCE
Twenty bucks i ndeed.
(to Uniforns)
Chalk it.

The two officers |eave the kitchen.
ED
Det ective Maazel, naking assunptions.
Shane on you
Paul glares at Ed as he hands Spence a 20.
PAUL
He's still got his eyes. |'m gonna
| ook for a weapon.

Spence bends down to the corpse, pulls its hair back.

SPENCE
Myers, you're gonna have to | eave.
ED
Yeah, yeah.
The corpse's ears have been sliced off, |eaving two snmall
hol es. Jagged slivers of flesh hanging fromthe skull inply a
rough cut.
SPENCE
Hey, Paul. These nurders are really
sensel ess.
PAUL
What ?
SPENCE

No eyes, no ears.

PAUL
Cute. Ed, you want to use that?
Sensel ess nmurders?

ED
["lI'l hold off for "speak no evil."

The connecti on dawns on Paul .

PAUL
Ch, shit.

ED
(concei t ed)
Ah hah!



